
 
 
WELCOME 
 

Since opening in September 2009, Koerner Hall has emerged as one of the greatest concert venues in the world today. Beloved for its 
acoustic excellence, it has become the venue of choice for many of the world’s greatest performing artists.  
 

During 2020-21, in the midst of COVID-19, we worked to bring as many of our performances, plus dozens more for other  
Toronto-based arts organizations, to audiences via livestreams as we presented over 20 new online broadcasts. We also launched a 
new digital platform RoyalConservatory.Live, which features numerous concerts from the Conservatory’s archives, documentaries, as 
well as the Music of My Life – A Conversation With series with luminaires such as Cynthia Dale, Andrea Martin, Eugene Levy, C.M., 
and Daniel Barenboim. Each episode of Music of My Life also includes performances of the music by a spectacular array of musicians 
filmed in Koerner Hall. 
 

As a community, we have managed to navigate through some extraordinary times. We are proud to say that our beautiful Conservatory 
is once again a hive of artistic activity and this special concert season is infused with a restoring and revitalizing energy. Many 
performances will look familiar, as there are concerts we had planned to bring in our 2020-21 season. Of course, we also have several 
brand-new concerts that we have been able to add to our season. Fall highlights include our season gala concerts featuring Stephen 
Sondheim’s masterpiece Follies in concert, with stars Cynthia Dale, Ma-Anne Dionisio, Eric McCormack, and Marcus Nance. We are 
thrilled to welcome back old friends Gidon Kremer and Kremerata Baltica to celebrate 100 years of Astor Piazzolla as well as Gidon 
Kremer’s 75th birthday, Pinchas Zukerman and the Jerusalem Quartet, and the Dover Quartet – this time joined by the extraordinary 
young baritone Davóne Tines. Two Canadian pianists and Royal Conservatory alumni return to Koerner Hall: Stewart Goodyear and 
Jan Lisiecki. Goodyear debuts the world premiere of his piano quintet based on themes from Beethoven and is joined by the 
Penderecki String Quartet, Toronto Mendelssohn Choir, and four young singers; and Lisiecki presents a program of Chopin Nocturnes 
and Études, while French pianist Jean-Yves Thibaudet makes his venue debut with the complete Debussy Préludes. 
 

Non-classical concerts feature award-winning Afro-Cuban jazz singer Daymé Arocena sharing an evening with Nella, winner of the 
2019 Latin Grammy Award for Best New Artist; Artemis, an international all-star group which includes Canadians Renee Rosnes (piano 
& musical director) and Ingrid Jensen (trumpet); American singer-songwriter Rosanne Cash; DJ Skratch Bastid, accompanied by 
special guests Andrew Forde and re.verse; Haitian musician Wesli shares an evening with Trinidad’s Kobo Town; Cape Breton fiddler 
Ashley MacIsaac joins Canada’s queen of R&B soul, Jully Black, for a powerful evening of Canadian roots music; Trinidadian trumpeter 
Etienne Charles shares an evening with Israeli pianist Guy Mintus; and finally Grammy Award-winning Cameroonian bassist Richard 
Bona, and Cubans Alfredo Rodríguez and Pedrito Martínez create a powerhouse group.  
 

As always, we are enormously grateful to our series and individual concerts sponsors and donors, including our benefactors Michael 
and Sonja Koerner, as well as our government funders: The Department of Canadian Heritage, the Ontario Arts Council, the 
Government of Ontario, the Ontario Cultural Attractions Fund, and the Toronto Arts Council. We are also extremely grateful to 
everyone who chose to support our efforts by either keeping their tickets to rescheduled concerts or donating the value of their tickets 
to us, or donating to our Fund for Koerner Hall. We cannot thank you enough as this has enabled us to continue to function and, most 
importantly, support our artists. 
 

On behalf of everyone at The Royal Conservatory of Music, we are thrilled to welcome you back and share live music once again. 
 
Dr. Peter Simon 
Michael and Sonja Koerner President & CEO 
The Royal Conservatory of Music 

Mervon Mehta 
Executive Director, Performing Arts 
The Royal Conservatory of Music
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Earl Lee conducts the Royal Conservatory Orchestra  
Friday, November 19, 2021 at 8:00 pm 
This is the 1,046th concert in Koerner Hall 

 
Earl Lee, conductor 
Thomas Torok, piano 
Royal Conservatory Orchestra 

 
PROGRAM 
 
Hector Berlioz: Le corsaire, op. 21 
 
George Walker: Lyric for Strings 
 
Camille Saint-Saëns: Piano Concerto No. 5 in F Major, op. 103 (“Egyptian”)  
     I.   Allegro animato 
     II.  Andante – Allegretto tranquillo quasi andantino – Andante 
     III. Molto allegro 
 
INTERMISSION 
 
Hector Berlioz: Symphonie Fantastique, op. 14 
      I.    Rêveries, Passions: Largo – Allegro agitato e appassionato assai 
      II.   Un bal.  Valse: Allegro non troppo 
      III.  Scène aux champs: Adagio 
      IV. Marche au supplice: Allegretto non troppo 
      V.  Songe d’une nuit du Sabbat: Larghetto – Allegro 
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Hector Berlioz 
Born in La Côte-Saint-André, Isère, France, December 11, 1803; died in Paris, France, March 8, 1869 
Overture: Le corsaire, op. 21 (1844 rev. 1852) 
It was in the Mediterranean resort of Nice (now France, then part of the kingdom of Piedmont-Sardinia) that French composer Hector 
Berlioz developed his love for the sea. On a second visit there in September 1844, he took a room in a tower built high into the rock 
face of the Ponchettes – “thoroughly enjoying the wonderful view over the Mediterranean and the tranquillity which seemed to me more 
priceless than ever,” as he wrote in his Memoirs. On a previous visit, 13 years earlier, he had composed two concert overtures, King 
Lear and Rob Roy. Now, he produced a thoroughly buccaneering, salty seascape which he initially titled, appropriately, La tour de 
Nice (The Tower of Nice). He introduced the exuberant score in a concert early the following year. With later revisions to the score 
came a change of title to Le corsaire rouge, after the French translation of James Fenimore Cooper’s novel about the infamous pirate 
The Red Rover. Further revisions, before publication in 1852, resulted in the dropping of the adjective to Le corsaire and, with it, for a 
19th century audience, an inevitable connection with the poem of the same name by Lord Byron.   

The connection with Byron’s privateer, or pirate, swirls around the exhilarating, surging string writing and syncopated, billowing 
woodwind response at the opening of Berlioz’s overture. It reflects the perils and thrills of the privateer, free from constraints of society, 
a recurring theme in Romantic writing. The magnificent, broad adagio melody which follows, anchored by a booming D flat foghorn in 
the basses, was introduced in one of Berlioz’s revisions to the score and could well be imagined as reflecting the privateer’s gentler, 
more loving side. It recurs, speeded up in the recapitulation and then in the urgent build-up to a resplendent coda. A clue to the 
juxtaposition of these two extremes of emotion throughout the overture can be found in Berlioz’s written reflections on his first reading 
of The Corsair, Byron’s tale in verse, years earlier. “I followed the Corsair’s adventures over the waves,” Berlioz writes. “I felt a profound 
affection for this character at once ruthless and tender, merciless yet generous, a strange combination of apparently contradictory 
feelings; love of woman, hatred of mankind.”  
 

George Walker 
Born in Washington, DC, June 27, 1922; died in Montclair, NJ, August 23, 2018 
Molto Adagio (Lyric for Strings), from String Quartet No. 1 (1946) 
Composer, pianist, and educator George Walker earned a string of ‘firsts’ during a long life. They were capped, perhaps, by becoming 
the first black composer to win the Pulitzer Prize, when he was 74, for his Lilacs, for voice and orchestra. Recognition for his 
achievement, however, did not reach far. “I got probably more publicity nationwide than perhaps any other Pulitzer Prize-winner,” 
Walker told The Washington Post almost 20 years later. “But not a single orchestra approached me about doing the piece or any piece. 
My publisher did not have sense enough to push. It materialized in nothing.” That same year, 2015, The Guardian’s international 
edition ran a story headed “George Walker: the great American composer you have never heard of.”   

With Clifford Curzon and Rudolf Serkin among his piano teachers, the newly graduated Walker built a reputation as a pianist, 
touring internationally for a few years. At Curtis, his composition teachers included Rosario Scalero, teacher of Samuel Barber, and, in 
Paris, Nadia Boulanger, teacher of pretty well every American composer of a certain generation. While teaching paid the bills – he was 
a professor and chaired the music department at Rutgers University 1969-92 – Walker remained productive as a composer. His 
catalogue includes over 90 works and he continued composing until his later years. Within five or six years of his death at the age of 
96, he had premieres of a fifth Sinfonia, a work for cello and orchestra and Bleu, for violin unaccompanied. “Why keep working?” 
Walker was asked at the time. “I want more people to hear my work,” he replied. “I want people to get acquainted with my music.” 

Walker wrote his String Quartet No. 1 shortly after graduating from Curtis, in 1946. Its slow movement, Molto Adagio, quickly 
gained traction as an independent piece. That year, it was broadcast by the Curtis student string orchestra as Lament, dedicated to the 
composer’s recently deceased grandmother. A professional premiere took place in Washington the following year. Retitled Lyric for 
Strings, at the request of Walker’s publisher, it soon became one of the most frequently performed orchestral works by an American 
composer. Like Samuel Barber’s Adagio for strings (1936), which is also the slow movement of a string quartet, Walker’s Molto Adagio 
can generate a profound feeling of loss, hope, and comfort in an audience. A calm, spacious atmosphere is established as the strings 
interweave a sombre falling phrase, broken by reflective chordal cadences. At the midpoint, the music builds to an intense climax as 
the chords turn jagged and bring a short-lived lyrical melody. But the prevailing mood remains sombre to the concluding chords. 
 

Camille Saint-Saëns 
Born in Paris, France, October 9, 1835; died in Algiers, Algeria, December 16, 1921 
Piano Concerto No. 5 in F Major, op. 103 (“Egyptian”) (1896) 
French composer Camille Saint-Saëns gave the premiere of his Fifth and final piano concerto June 2, 1896. It was an auspicious 
occasion, not in Egypt as the work’s nickname might suggest, but at the Salle Pleyel in Paris. Here, in this hall exactly 50 years earlier, 
the 10-year-old Camille made his debut playing the Beethoven C Minor Concerto and Mozart’s B flat, K. 450 . . . with his own 
cadenzas. Saint-Saëns’s accomplishments in all aspects of his life continued long after his years as a child prodigy were over. He said  
 



 
that he produced music as naturally as a tree produces apples. The apple tree first blossomed and bore fruit when he was three. At 11, 
it grew branches and Saint-Saëns the prodigy appeared, offering to play any of the Beethoven piano sonatas from memory. 

The full creative harvest totalled over 300 original works, including five symphonies, 13 operas, and ten concertos, and even a 
film score, among the earliest ever written. Saint-Saëns also wrote a book of philosophy, essays on botany and zoology, several plays, 
and much poetry. A monograph on the archaeology of the classical theatre is said to be a creditable work of scholarship.   

As a pianist, Saint-Saëns was a great traveller, including all points in Europe, also Russia, Uruguay, French Indochina, and 
Africa, where, in Algeria mostly, he escaped the winter damp of Paris. Naturally, he spoke many languages! January 1896 saw him in 
Milan for the premiere of his opera Henry VIII, then traveling and sailing down the Mediterranean and up the Nile, ending the journey in 
Cairo. It was here that he wrote his Fifth Piano Concerto in a little over three weeks, working fluently as ever, in a Cairo hotel. Saint-
Saëns was the first major French composer to write concertos and his five piano concertos span four decades of a long career. He was 
very conscious of tradition and believed fundamentally in the virtues of classicism combined with technical expertise and an ability to 
handle the orchestra with creative invention. He put his credo into words: “An artist who is not fully satisfied by elegant lines, 
harmonious colours and beautiful harmonic progressions has no understanding of art.” 

Stylistically, the outer movements of the concerto blend clarity of expression with Lisztian pianistic panache, calling for a 
pianist with considerable technical prowess to conquer the visceral bravura display. The first theme is announced solemnly, almost 
chorale-like by the piano, yet almost immediately strings and upper winds give it a graceful lilt and Saint-Saëns effortlessly brings many 
more personality changes as the movement proceeds. The second theme is Brahms-like in its broad expansiveness, allowing the 
structure to pursue a loosely traditional sonata form, contrasting the two ideas and their variants, though with no cadenza for the piano. 
The middle movement contains the most unusual thematic material – “a journey to the East and even, in one section, to the Far East,” 
Saint-Saëns promises. A galloping start together with ship’s foghorn, perhaps, serves as a fanfare to the first of a fantasy-like sequence 
of themes, all remotely Eastern with modal inflections. The first, declaimed in piano octaves and marked capriccioso, is the East seen 
through Spanish eyes, perhaps. The second is pianissimo in high parallel chords in the piano over hushed strings, making for a highly 
original, organ-like sound. This evolves into a recitative doubling as piano cadenza. The organ-like texture returns, now as a warmly 
lyrical theme in the piano, left-hand, over rippling right-hand chords. This theme, Saint-Saëns writes “is a Nubian love song which I 
heard sung by the boatmen on the Nile as I went down the river in a dahabieh.” Ironically, perhaps, although the theme proves ripe for 
development, it contains none of the 24 intervals per octave of the Arabic scale. Then Saint-Saëns takes us to the Far East as another 
melody is introduced, again by piano left-hand, now over repeated right-hand octaves, doubled by high violins, the effect sounding like 
finger cymbals. A final cadenza-like episode reflects on fragments of the thematic material and a coda combines some in a highly 
unusual and striking, ultimately mysterious, way.      

The finale continues the brilliant piano writing in a movement that the composer described as portraying “the joy of a sea 
crossing, even if this was a joy that not everyone shares.” Be that as it may, the movement shows restraint and skill in balancing piano 
and orchestra in a movement of great verve.   
 

Hector Berlioz 
Born in La Côte-Saint-André, Isère, France, December 11, 1803; died in Paris, France, March 8, 1869 
Symphonie fantastique, op. 14 (1830) 
It is by no means the first French symphony, but when he created the Symphonie fantastique, the 27-year-old Hector Berlioz knew that 
he had created something revolutionary. The catalyst was Beethoven, a few of whose symphonies had been performed in Paris by 
1828, three years after his death. Beethoven showed – and shocked Parisians in the process – that a symphony could be alternately 
subjective, dramatic, or descriptive. “There are new things, many new things, to be done,” Berlioz said in response to the 1828 
performances. And so quickly did he absorb the implications of Beethoven’s symphonies that his own first symphony became 
simultaneously subjective, dramatic and descriptive. The music was more autobiographical and self-confessional that anything 
previously heard.   

The Symphonie fantastique, however, is not pure narrative. Berlioz does not simply tell stories in the symphony he originally 
called “Episode in the Life of an Artist.” Rather, he explores emotions and again takes his cue from Beethoven, who showed that new 
thoughts and feelings need to be given new forms and textures. The dramatic theme underlying the Symphonie fantastique comes from 
real life, from an ideal Berlioz made out of his infatuation for the Irish actress Harriet Smithson, then playing Shakespeare in Paris. His 
obsession fuelled the outline for a symphony in which Berlioz portrays his dreams and passions for the beloved to the point where they 
finally drive him to kill her. He is sent to the guillotine and, in a nightmarish witches’ sabbath, she returns to haunt him, hideously 
distorted, amid grotesque apparitions and visions of death.   
  Then, when Part One of Goethe’s Faust was published in translation in Paris in 1828, Berlioz’s already overheated 
imagination drew a third element into the mix. Two years later, the Symphonie fantastique began life as what he first called “a 
descriptive symphony on Faust.” Both the symphony and Faust’s journey begin not so much with an affair of the heart, but more with 
an affair of the mind. In both, longings, dreams, and passions culminate in an inferno. Given all these intense and consuming  
 



 
influences on the symphony, the wonder of it all is that Berlioz was able to contain his material into a highly structured symphony, 
where musical unity is an underlying goal. 

To help achieve this he came up with a musical idea known as the idée fixe. It is a recurring musical theme that can be 
transformed, but which is always associated with the woman of his obsessions. It first appears as the main theme of the opening 
movement as a projection of the artist’s dreams and desires. Then, the idée fixe becomes a waltz melody, finely woven into the 
rhythmical flow of the second movement. The slow movement is a landscape of subtle atmospheric painting. It is melancholy in vein, a 
spreading solitude both of landscape and emotion. In it, the piping of shepherds is imitated by onstage cor anglais and offstage oboe – 
and this is the first use of off-stage music in a symphony. 

The fourth movement portrays a procession to the scaffold with another traditional form, the march. In this macabre 
procession, the idée fixe only appears at the very end, when it is abruptly cut off by a savage tutti crash, as the blade falls. Descending 
pizzicato string arpeggios portray the severed head, as it falls. Transported to a witches’ sabbath, the artist now finds himself in a 
nightmarish world. The finale opens with strange noises and the groans of the assembled sorcerers. The beloved is soon introduced to 
the inferno (on the shrill E flat clarinet), now distorted and grotesque. Berlioz then draws from the Gothic novel, unleashing funeral 
bells, rattling bones (col legno strings), an orgiastic round-dance, a parody of the Dies irae and a striking clock. The music builds to its 
climax as a kind of fugal ballet. Both structurally and orchestrally, the finale is the most daring movement of the symphony. By being 
merely fantastic, the symphony could not have maintained a place in the repertoire. It survives, long after its premiere at the Paris 
Conservatoire in December 1830, because it is the sum of its parts: the imaginative, dream-like first three movements, as well as the 
more descriptive and visceral final two. All in all, it is the most remarkable first symphony ever written.   
     - Program notes © 2021 Keith Horner. Comments welcomed: khnotes@sympatico.ca 

 
Earl Lee 
 

Thomas Torok 
Hungarian-born Canadian pianist Thomas Torok is quickly establishing himself as one of Canada’s brightest young classical artists. He 
first became interested in the piano at age four, when he started playing his own improvisation. He began former music studies at six 
and, in 2013, he started studying at The Phil and Eli Taylor Performance Academy for Young Artists at The Royal Conservatory of 
Music. In his first year there, he made his orchestral debut in Koerner Hall playing Mozart’s Piano Concerto No. 20, KV466.  

Mr. Torok was the runner-up for the MostArts Piano Competition in 2014 and for the New York International Piano Competition 
2016, and a prize winner at the Crescendo Music Competition and a silver medalist at the Vienna International Music Competition in 
2019. He made his Carnegie Hall Debut at Weill Recital Hall in February 2019. Other engagements have included chamber music 
performances and recitals at The Royal Conservatory’s Mazzoleni Concert Hall and at the Canadian Opera Company. In 2016, he 
collaborated with the Toronto Concert Orchestra in Camille Saint-Saëns’s Piano Concerto No. 3, op.29 and “Africa,” op.89. Additionally, 
2017 highlights included Mozart’s Piano Concerto No. 9, KV 271, with the Huronia Symphony Orchestra. 

Mr. Torok received his ARCT from The Royal Conservatory with the highest standing of first-class honours with distinction. He 
studied with and participated in numerous masterclasses with piano professors and pedagogues such as John O’Conor, Anton Nel, 
Emanuel Ax, Marc Durand, Ronan O’Hora, and John Perry. Since 2018, he has been studying as a scholarship student at The Royal 
Conservatory’s Glenn Gould School, pursuing a Bachelor of Music Performance (B.mus Honours) under the tutelage of professors 
James Anagnoson and Li Wang. 
 

Royal Conservatory Orchestra        
Joaquin Valdepeñas, Resident Conductor  
The Royal Conservatory Orchestra (RCO), part of the Temerty Orchestral Program, is widely regarded as an outstanding ensemble 
and one of the best training orchestras in North America. Through the RBC Guest Conductor Program, four renowned conductors work 
with the RCO each season, allowing Glenn Gould School students to gain experience through professional rehearsal and performance 
conditions. A full week of rehearsals culminates in a Koerner Hall performance under the batons of such distinguished guest 
conductors as Sir Roger Norrington, former Ihnatowycz Chair in Piano Leon Fleisher, Bramwell Tovey, Johannes Debus, Peter 
Oundjian, Gábor Takács-Nagy, Ivars Taurins, Tania Miller, Andrei Feher, Mario Bernardi, Richard Bradshaw, Nathan Brock, Julian 
Kuerti, Uri Mayer, Tito Muñoz, András Keller, and Lior Shambadal. With four annual performances, participation in the RCO ensures 
that instrumental students in the Bachelor of Music and the Artist Diploma Program of The Glenn Gould School graduate with extensive 
orchestral performance experience. Additionally, winners of the Glenn Gould School Concerto Competition have the opportunity to 
appear each year as soloists with the RCO. Graduates of the RCO have joined the ranks of the greatest orchestras in the world, 
including the Cleveland Orchestra, the Metropolitan Opera Orchestra, the BBC Orchestra, the Montreal Symphony Orchestra, the 
Toronto Symphony Orchestra, Tafelmusik, the Canadian Opera Company Orchestra, the Winnipeg Symphony Orchestra, the Calgary 
Philharmonic, the Quebec Symphony Orchestra, the Hallé Orchestra of Manchester, the Hong Kong Philharmonic, the Cincinnati  
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Symphony Orchestra, and Leipzig Gewandhaus. In addition to performances in Koerner Hall, the RCO has performed on numerous 
occasions at the Isabel Bader Performing Arts Centre in Kingston and has been heard repeatedly on the national broadcasts of 
the CBC Radio.  

 
Violin I 
Hee-Soo Yoon, Concertmaster 
Isabel Lago 
Isabella Perron 
Kaiyuan Wu 
Ava Shadmani 
Solchan Kim 
Daphné Bourbonnais 
Kyung Ah Oh 
Keris Choi 
Jessy Kim* 
 
Violin II  
Daniel Dastoor 
Dongyu (Daniel) Yao 
Jennifer Armor 
Tiffany Tsai 
Yohali Montero 
Grace Wride 
Alicia Ingalls 
Yanet Campbell-Secades 
Ji Soo Choi* 
 
Viola 
Christian Wrona, Principal  
Bo Dewsnap, Principal (Berlioz Symphonie) 
Rebecca Miller 
Tristan Macaggi 
Tilman Sandvoss 
Shyler Macaggi 
Erik Garcia-Rojas 
 
Cello  
Kyuan-Yu Huang, Principal 
Paul van der Sloot 
Kanon Shibata 
David Liam Roberts 
Sua Kwoun 
Sabina Sandvoss 
Lexie Krakowski 
 
 
 
 

Bass  
Carlos Daniel Villarreal, Principal 
Peter Eratostene 
Daniel Lalonde* 
Michael Cox* 
Ben Heard* 
 
Flute  
Sarah Pollard, Principal (Berlioz Overture) 
Kebin Lee, Principal (Saint Säens) 
Feiran Bi, Principal (Berlioz Symphonie) 
Michael Zappavigna 
 
Piccolo 
Sarah Pollard 
 
Oboe 
Anna Betuzzi, Principal (Berlioz Overture) 
Paul Goeglein, Principal (Saint Säens) 
Emily Luo, Principal (Berlioz Symphonie) 
 
English Horn 
Anna Betuzzi 
 
Clarinet  
Cassandra Nielsen, Principal 
Zachary Gassenheimer, Principal (Berlioz Symphonie) 
Eugene Jung 
Phoebe Kuan 
 
Eb Clarinet 
Phoebe Kuan 
 
Bassoon 
Camilo Aramburo, Principal 
Alexander Ledesma, Principal (Berlioz Symphonie) 
Kylie Hansen 
Chia-Yu Hsu 
Miles Mateus 
 
Horn  
Noah Hawryluck, Principal 
Alana Clayton, Principal (Berlioz Symphonie) 
Alana Yee 
Aaron Sieve 
Sarah Bell 

 
 
 
 
 



 
Trumpet  
Laura Kuri, Principal 
Andrew Mendis, Principal (Berlioz Symphonie) 
Bradley Cairns-Digel 
 
Cornet 
Declan Scott, Principal (Berlioz Overture) 
Bradley Cairns-Digel, Principal (Berlioz Symphonie) 
Andrew Mendis 
 
Trombone 
Kristofer Leslie, Principal 
Jackson Howard, Principal (Berlioz Symphonie) 
Kyle Orlando 
 
Bass Trombone 
Luke Roussy 
 
Tuba 
Benjamin Vargas, Principal 
Daniel Hill** 
 
Harp 
Benjamin Albertson, Principal 
Hope Wilk+ 
 
Timpani 
Mario Perez (Berlioz Overture) 
Tanner Tanyeri (Saint Säens) 
Luca Esposito (Berlioz Symphonie) 
Nicholas Matthiesen 
 
Percussion 
Luca Esposito 
Tanner Tanyeri 
Mario Perez 
Jacob Valcheff** 
 
 
 
*   Alumni ringers 
** Ringers 
+  Rebanks Fellow  
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The Glenn Gould School   
James Anagnoson, Dean 
Barry Shiffman, Associate Dean, Director of Chamber Music 
Kaitlyn Smith, Opera and Orchestra Manager 
Steven Foster, Director of Operations 
Nicole Hulme, Registrar 
Aubrey Kelly, Admissions & Student Services Manager 
Michelle Kitsis, Coordinator, Taylor Academy & Glenn Gould School 
Alan Macdonald, Special Projects Manager 
Laura Meadows, Library & Information Technician 
Kelly O’Neill, Director, Academics 
Dorothy Ryan, Library Services Manager 
Ben Ewing, Recording Engineer 
Pouya Hamidi, Recording Engineer  
Brandon Wells, Recording Engineer 
 
Performing Arts Division 
Mervon Mehta, Executive Director  
Aida Aydinyan, General Manager  
Rysia Andrade, Box Office Supervisor  
Jennifer Bettencourt, Ticketing Data Administrator  
Brittany Bishop, Event Coordinator  
Pieter Bruelemans, Head Stage  
Andrew Bryan, Manager, Concessions & Beverage  
Kristin Campbell, Facilities Rental Manager  
Erika Carcone, Supervisor, Concessions & Beverage  
Dayna Dickenson, Head Video and Shift Coordinator  
Julian Gobert, Assistant Box Office Supervisor  
Ian Harper, Head Audio  
John Hudson, Ticketing Administrator  
Radostina Ivanova, Marketing Assistant 
Akshay Kaushik, Marketing Coordinator  
Heather Kelly, Director of Marketing  
Barbora Kršek, Concert Publicity Manager and Publications Editor  
Kareen Lalicon, Manager, Ticketing Services and Operations  
Chris MaGee, Supervisor of Licensee Events, Ticketing Services and Operations  
Bramwell Pemberton, Associate Manager, Ticketing Services and Operations  
Michelle Petrie, Facility Rentals Coordinator  
Heather Richards, Head Electrician  
Raúl Rodríguez, Assistant Audio  
Max Rubino, Programming Manager and 21C Music Festival Producer  
Alice Sellwood, Manager, Concerts & Special Projects  

https://www.rcmusic.com/about-us/telus-centre-for-performance-and-learning/territorial-acknowledgement
https://www.rcmusic.com/giving/thanks-to-our-supporters/performing-arts-sponsors-and-supporters
https://www.rcmusic.com/giving/thanks-to-our-supporters/performing-arts-sponsors-and-supporters
https://www.rcmusic.com/about-us/rcm-venue-rentals/koerner-hall
https://www.rcmusic.com/about-us/rcm-venue-rentals/ihnatowycz-hall
https://www.rcmusic.com/performance/plan-your-visit#panel-56
https://www.rcmusic.com/performance/rcm-ticket-information/covid-19-update
https://www.rcmusic.com/performance/accessibility
https://www.rcmusic.com/about-us/our-mission
https://www.rcmusic.com/about-us/governance
https://www.rcmusic.com/about-us/senior-staff


Kevin Shea, Front of House Manager  
Alexandra Wylie, Assistant Manager, Front of House  
Annie Yao, Assistant Manager, Concessions & Beverage  
Paul Zivontsis, Production Manager 
 
 
 


